escape attention and therefore remain invisible. Third, this luminous emptiness has the power to distract the narrator from his previous activity (waiting) and induces him to think he perceives "the other side of presence" which, in this visual example, is not mere absence but luminous, or voluminous, emptiness. In other words, the image his eyes see leads to the formation of a thought that manifests itself in precise words. Fourth, he repeats these words to himself although he feels they lack meaning: "I'm perceiving the other side of presence."
The narrator makes no claims about the ability of his words to correspond to reality; on the contrary, he calls attention to their arbitrariness and admits their meaninglessness despite the pleasure he takes in repeating them. To put this a different way: something about the "luminosity" of the empty phrase charmed him, much in the same way that the luminosity of the visual voids charmed him. This single passage introduces many of the major preoccupations in Noel's work: the visual, the verbal, thought, perception, attention, the act of making visible, and the dialectics between form and content. The complex interplay of these issues as they manifest themselves in Noel's work is the focal point of this essay. Since virtually all of his work can be called poetic, especially Le 19 octobre 1977 ( which he has probably labelled a novel for sheer provocation), the present essay crosses traditional generic boundaries to arrive at an understanding of some of the major issues driving Noel's poetics.
About seventy pages further along in Le 19 octobre 1977, the narrator's attention fixes on a similar image of light:
Entre les paves, les feuilles et le pied regne une lumiere, qui me charme. J'ai longuement hesite a employer ce demier mot; it s'impose pourtant. L'hesitation se reporte sur "regne," car "se dilate" serait plus juste, la lumiere ayant cette particularite de se manifester, la, volumineusement.'
The stones, leaves, and foot "frame" the light, which is the subject of the narrator's attention. In this example, like the other, he comments on what happens inside the frame instead of on the objects making up the frame. Once again, by his particular strategy of seeing, something that might ordinarily escape attention becomes foregrounded. And once again, what intrigues him in his "seeing" is the quality of the light which he now calls "voluminous" instead of simply "luminous." Although these two passages occur several pages apart in the text, Although it seems that Noel does believe in the existence of what he calls "the inside" and the temporal priority of "the inside" in relation to its placement on "the outside" through some exterior form, it is impossible for him to know the content of this hypothetical inside apart from its manifestation on the outside, in form. It is also impossible for him to know to what extent the form itself dictates which content comes into being. It is for this reason that he can talk only about the form, and not the content, of the inside: "Je suis une organisation du vide."
The text that best thematizes Noel's conception of the self as a place of organization is Le 19 octobre 1977. The "novel" reads like a nouveau roman with its fragmented scenes, abrupt juxtapositions of realistic detail and inner musings, collage of past and present time, unidentified voices, and discontinuities and displacements. "Ce qui est fictif dans Ia fiction," he proclaims, "c'est la continuite." By calling continuity fictitious, he implies that discontinuity is more "real"; his writing, therefore, will be a truer (because more real) representation of how the mind works, how organization takes place, and how events seem to congeal when given form (the form of his "novel"). Le 19 octobre 1977 is set up as a story about a writer (the protagonist/narrator) who speaks in the first person; he creates the illusion that he is writing the book that we are in the act of reading. Just as the mind progresses not linearly but in bursts, according to Noel ("La pensee progresse par eclats, par saccades," p. 35), so this text moves rapidly between disjointed scenes, where bursts of thought appear suddenly according to a logic of association. Beginning to write his book on October 19, the narrator remembers October 19 of the previous year when, browsing through a bookstore, he bought a book from which a photograph slipped; that event produces further associations in an almost surrealist fashion. As Le 19 octobre /977, pp. 82-83. "In the midst of the paved stones, the leaves, and the foot, there reigns a light that charms me. I hesitated for a long time before using the word "charms"; it asserts itself nevertheless. My hesitation has to do with "reigns" because "swells" would be more correct, since light has this particular quality of manifesting itself there, voluminously."
